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This  cover  design  is  based  upon  pictures 
of  the  following  musical  instruments: 

Front 

Sound-hole  of  a  French  cittern  (1774) 

Cornet  in  C  with  seven  Bells  (mid-1 9th  century) 

French.  Made  by  Adolphe  Sax 

Back 

Positive  Organ,  Italian  (c.  1500) 


Preface  The  Philadelphia  Musical  Academy  Catalogue  is  in  four 

sections— each  of  which  is  used  also  separately  as  a  brochure  for  its 
respective  area.  In  the  front  of  each  section  there  is  an  alphabetical 
Table  of  Contents  for  that  section. 

For  each  section,  an  identifying  symbol  is  used.  The  symbol  for  this 
section  ^is  a  32nd  rest. 


Table  of  contents                       Chamber  Ensembles  12. 

Classical  Guitar  Ensemble  f2. 

Harp  Ensemble  f2. 

Introduction  2. 

Percussion  Ensemble  12. 

Philadelphia  Music  Theater  7. 

The  Philadelphia  New  Music  Group  8. 

PMA  in  the  Art  World  3. 

PMA  Boys  Choir  15. 

PMA  Chamber  Ensemble  16. 

PMA  Choir,         PMA  Chamber  Choir  10. 

PMA  Concert  Band  f4. 

PMA  Jazz  Ensemble  13. 

PMA  Jazz  Lab  Band  f3. 

PMA  Symphonic  Wind  Ensemble  11. 

The  PMA  Symphony  Orchestra  6. 

Press  Comments  f9. 

Wind  Ensembles  12. 


& 


a.     > 

Urn  E 

■g.a-g 

j:  3  o 

0.  £>3 


/njroduction  This  booklet  is  intended  to  serve  both  as  an  information  source  for  the 

prospective  student,  and  as  an  introduction  of  the  PMA  performing  groups 
to  those  who  look  to  the  Philadelphia  Musical  Academy  for  professional 
quality  programs,  and  general  musical  enlightenment. 

The  collective  repertory  of  these  ensembles  represents  virtually  every  form 
of  music  written  in  the  Western  World.  Some  groups,  however,  have  been 
organized  to  deal  with  a  very  specific  type  of  music,  such  as  opera  or  new 

music. 

Each  ensemble  presents  concerts  on  a  regular  basis  at  PMA  or  in  the 
Shubert  Theatre,  and  many  programs  are  given  for  other  schools  and 
organizations  in  and  around  Philadelphia.  Several  are  non-student  groups 
in-residence  at  PMA,  while  the  majority  of  them  are  comprised  of  students, 
many  of  whom  are  already  well-established  professional  musicians. 

PMA  places  strong  emphasis  upon  actual  performance  as  an  integral  part 
of  the  learning  process  for  musicians.  It  is  this  aspect  of  our  educational 
policy  that  has  earned  an  international  reputation  for  the  school,  attracting 
increasing  numbers  of  talented,  committed  students.  Each  student  is 
required  to  participate  in  more  than  one  performance  group  during  his  or 
her  years  at  PMA.  This  not  only  provides  the  obvious  benefit  of  orientation  to 
audiences,  but  develops  the  versatility  and  adaptability  needed  to  deal 
with  ever-changing  professional  situations.  The  opportunity  for  exposure 
to  different  conductors  and  repertory  creates  not  only  better  musicians,  but 
better  music  through  the  interchange  of  ideas  and  techniques. 

The  Philadelphia  Musical  Academy  is  extremely  active  on  the  creative  level 
and  has,  in  fact,  been  declared  by  music  critics  to  be  the  primary  source  of 
newly  written  works  in  Philadelphia.  Nearly  every  month,  the  school 
premieres  student  or  faculty  compositions.  This  allows  the  composer  to 
hear  his  or  her  work  and  to  receive  the  feed-back  so  essential  to  the 
refinement  of  this  highly  individualistic  talent.  Numerous  commissions  for 
works  are  arranged  through  the  Academy  every  year  by  PMA  ensembles, 
organizations  affiliated  with  the  college,  and  other  outside  groups  or 
individuals. 

Concert  management  is  under  the  authority  of  the  Dean  of  Administration. 
Individuals  or  organizations  who  wish  to  offer  commissions  may  contact  the 
Office  of  the  President. 


pma  in  the  Art  World  Music  inspires  and  is  inspired  through  interaction  with  other  art  forms.  With 

this  in  mind,  PMA  has  initiated  close  relationships  with  many  other  cultural 
institutions  in  Philadelphia  and  abroad.  PMA  ensembles  often  present 
concerts  for  other  art  institutions,  and  many  programs  are  sponsored  at 
PMA  involving  other  disciplines.  Joint  projects  with  other  groups  are  also 
encouraged. 

Many  years  of  these  activities  have  recently  culminated  in  a  yearly, 
city-wide  festival  of  the  arts.  The  first  "Philadelphia  Festival"  (1973)  was 
sponsored  by  the  Greater  Philadelphia  Cultural  Alliance,  of  which  PMA  is  a 
member,  among  54  other  organizations.  PMA  President,  Joseph  Castaldo, 
served  as  the  artistic  director  of  the  festival  and  has  been  credited  with 
providing  the  initial  ideas  and  impetus  for  mounting  this  ambitious  project. 
The  focus  of  the  festival  was  on  "the  contemporary  imagination"  with  new 
works  in  all  media,  including  some  that  no  one  had  ever  seen  before  such 
as  laser  beam  sculpture.  One  of  the  daily  events  of  the  festival  was  a  highly 
innovative  multi-media  production  consisting  of  film  and  slide  projections 
into  the  dome  of  the  Franklin  Institute's  Fels  Planetarium,  with  musical  works 
by  Mr.  Castaldo  and  Theodore  Antoniou,  another  internationally  known 
composer  on  the  faculty  at  PMA.  Nine  concerts  were  given  during  the  nine 
days  of  the  festival  in  such  locations  as  the  lawn  of  the  Philadelphia 
Museum  of  Art,  a  publ  ic  square  in  Center  City,  and  in  the  vast  entrance  hall 
of  the  Franklin  Institute.  Seven  new  works  were  commissioned  for  these 
events  from  PMA  faculty  and  students. 

This  is  only  one  of  the  many  situations  where  PMA  has  served  as  a  resource 
for  the  Philadelphia  community. 


The  Philadelphia 
Music  Theater 
performed  Mozart's 
Opera,  Cosi  Fan 
Tutte 


(I.  to  r.)  Marilyn 
Found  as  Dorabella, 
Gail  Tomas  as 
Fiordiligi. 
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(I.  to  r.)  Edward 
Vaughan  as 
Guglielmo;  Marilyn 
Found  as  Dorabella 
Gail  Tomas  as 
Fiordiligi. 


in  rehearsal, 
Maestro  Bruno 
Rigacci  is 
silhouetted  in  the 
foreground  and,  on 
stage  (I.  to  r.)  Martha 
Sheil  as  Fiordiligi, 
Sandra  Schwartz  as 
Despina;  Victoria 
Villamil  as 
Dorabella. 


(I.  to  r.)  Daniel 
McConnell  as  Don 
Alfonso;  Vinson  Cole 
as  Ferrando;  Gianna 
Rolandi  as  Despina, 
Edward  Vaughan  as 
Guglielmo;  Gail 
Tomas  as  Fiordiligi; 
Marilyn  Found  as 
Dorabella. 
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The  pma  symphony  Orchestra  PMA's  Symphony  Orchestra  has  grown  in  stature  and  prestige  through  the 

William  Smith,  Conductor  many  years  of  existence.  Maurice  Kaplow  was  its  conductor  from  1960  to 

1970;  Theodore  Antoniou,  the  eminent  Greek  composer,  conducted  during 
the  1970-71  season;  and  in  September  1971,  William  Smith  became  the 
orchestra's  permanent  conductor.  In  addition  to  their  own  concerts,  which 
often  feature  internationally  known  soloists,  the  orchestra  provides  the 
accompaniment  for  opera  and  other  choral  programs.  For  opera 
productions,  conductors  such  as  Bruno  Rigacci,  Julius  Rudel,  and  Franco 
Ferrara  have  taken  temporary  residence  at  PMA. 
William  Smith,  Conductor 

William  Smith  became  the  Assistant  Conductor  of  the  Philadelphia 
Orchestra  in  1956.  In  addition  to  his  responsibilities  as  "stand-by" 
conductor,  he  is  also  responsible  for  the  planning  and  directing  of  the 
Orchestra's  extensive  program  of  concerts  for  young  people.  Other 
activities  include:  founder-member  of  the  Philadelphia  Baroque  Quartet, 
musical  director  of  the  Trenton  Symphony  Orchestra,  musical  director  ofthe 
Amerita  String  Orchestra,  and  commentator  for  the  Philadelphia 
Orchestra's  series  of  transcribed  concerts  on  radio  station  WFLN.  Mr.  Smith 
teaches  conducting  at  PMA  in  addition  to  his  post  as  conductor  of  the  PMA 
Orchestra. 
Repertory 

The  PMA  Orchestra  performs  from  the  standard  classical  and 
contemporary  literature  for  orchestra,  from  a  wide  range  of  operatic  works, 
and  from  the  avant-garde.  Recent  works  presented  include: 
Violin  Concerto — Beethoven  Cosl  Fan  Tutte — Mozart 

Das  Lied  von  der  Erde — Mahler  The  Innocent — Andrew  Rudin 

Symphony  of  Psalms — Stravinsky  The  Inconvenience — Donizetti 

Rite  of  Spring — Stravinsky  Metamorphosis — Michael  White 

The  Unanswered  Question — Ives  n  ,  .  ,      ...  ,,     n,,.  n    .     , 

~,               ,     ~.    .      .        „,         ,,  .„    Soloists  with  the  PMA  Orchestra 
Chaconne  for  Orchestra — Noam  Sheriff    „     .  ,  .  , 

ci-  u*      i         u  o    *  i,j  David  Arben 

Flight— Joseph  Castaldo  Maureen  Forrester 

Cycles-Joseph  Castaldo  Char|es  Castleman 

Events  II — Theodore  Antoniou  ^       „    „ 

Violin  Concerto-Prokofieff  Sul^San™ 

Symphony  No.  4-Brahms  u d    A|banese 

Violin  Concerto,  Op.  35 — Tchaikovsky      .     ..    A^„^-  , 
.,,...        i     ai      ■     n  Lydia  Artymiw 

L  Italians  In  Algeri — Rossini 

Concerto  No.  2  in  C  Minor,  for  Piano  Recent  Guest  Appearances: 

&  Orchestra,  Op.  18 — Rachmaninoff  Bellevue  Stratford  Hotel  Ballroom 

Symphony  No.  5  in  E  Minor,  Op.  64—  YMHA 

Tchaikowsky  Philadelphia  Civic  Center 


Philadelphia  Music  Theater  The  Philadelphia  Music  Theater  is  a  major  component  of  the  Opera  Studies 

Tito  Capobianco,  Director  Department  at  PMA.  Comprised  primarily  of  young  professional  singers, 

conductors,  directors,  and  designers,  the  company  also  includes  degree 
students  and  qualifed  certificate  students  of  opera  at  PMA.  Some  of  the 
members  of  the  company  teach  in  the  Opera  Studies  Department  in 
addition  to  participating  in  its  productions.  These  professional  artists  are 
available  both  in  formal  classes  and  informal  seminars.  With  the 
instrumental  support  of  the  PMA  Orchestra,  and  the  recently  acquired 
Shubert  Theater  as  its  home,  the  Philadelphia  Music  Theater  is  uniquely 
disposed  to  the  presentation  of  consistently  fine  opera. 

Tito  Capobianco,  Director 

Tito  Capobianco  has  been  a  principal  stage  director  of  the  New  York  City 
Opera  Company,  and  stage  and  technical  director  of  the  Teatro  Argentino 
and  Teatro  Colon,  Buenos  Aires.  He  is  known  throughout  Europe,  the  United 
States,  and  Central  and  South  America  for  his  direction  of  opera,  theater, 
ballet,  and  television.  For  the  past  ten  years  Mr.  Capobianco  has  dedicated 
part  of  his  time  to  teaching  and  developing  young  singers,  and  in  1970  he 
organized  the  Philadelphia  Music  Theater  and  the  Opera  Studies 
Department  at  PMA. 

Repertory 

Works  performed  since  1970  include: 

L'ltaliana  in  Algeri — Rossini 

The  Inconvenience — Donizetti 

Cosi  Fan  Tutte — Mozart 

The  Innocent — Andrew  Rudin 

The  Old  Maid  and  the  Thief — Menotti 

Calvary — Thomas  Pasatieri 

A  Program  of  Verdi  Excerpts 

Der  Freischuetz — Weber 

Cavalleria  Rusticana — Mascagni 

Aida — Verdi 

The  Dialogues  of  the  Carmelites — Poulenc 

Recent  Guest  Appearances: 

Walnut  Street  Theater 

Fleisher  Art  Memorial 

Abington  Presbyterian  Church 

Old  Reformed  United  Church  of  Christ 

Bryn  Mawr  Presbyterian  Church 

McCall  School 
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The  Philadelphia 
New  Music 
Group 

Theodore  Antoniou,  Director 


The  Philadelphia  New  Music  Group,  in  residence  at  the  Philadelphia 
Musical  Academy,  was  organized  in  1970  by  Theodore  Antoniou  shortly 
after  he  joined  the  PMA  composition  faculty.  The  group  plays  works  for 
ensembles  of  from  2  up  to  20  players,  as  well  as  solo  works.  Members  of  the 
group  have  become  expert  interpreters  of  all  types  of  scoring  such  as 
chance,  open  form,  serial,  sound-action,  etc.,  which  require  mastering  an 
expanded  musical  vocabularly  and  set  of  instrumental  techniques. 

Critical  acclaim  has  abounded,  with  a  general  consensus  that  Antoniou 
and  his  colleagues  are  a  leading  source  of  continually  new  and  truly 
avant-garde  music. 

Theodore  Antoniou,  Director 

Mr.  Antoniou  is  active  as  a  conductor,  composer,  teacher,  lecturer  and 
artistic  director  of  various  musical  events  and  organizations.  He  has 
emerged  as  a  considerable  force  in  the  avant-garde  and  a  proponent  of 
good  new  music  all  overthe  world.  His  works  scored  for  orchestra,  chamber 
orchestra,  choir,  theater  and  electronic  media  have  been  performed 
internationally,  and  he  has  served  as  guest  conductor  with  many  of  the 
other  new  music  groups  and  orchestras  in  the  United  States,  Greece, 
Hawaii,  and  Germany. 

Repertory 

The  group  has  performed  works  by  nearly  50  twentieth-century  composers, 

including  many  world  and  U.S.  premieres.  In  addition  to  the  literature  of 

recognized  contemporary  composers,  the  group  performs  works  by  PMA 

composition  students. 

Works  include: 

Octandre — Edgard  Varese 

Kammerkonzert — Gyorgy  Ligeti 

Oiseaux  Exotiques — Olivier  Messaien 

Songs,  Drones,  and  Refrains — George  Crumb 

Photograph  of  a  Funeral — Joseph  Castaldo 

Mesostics — John  Cage 

Parodies — Theodore  Antoniou 

Anaparastasis  II  and  III — Jani  Christou 

Kurzwellen — Karlheinz  Stockhausen 

Ni  Bruit,  Ni  Vitesse — Lukas  Foss 

Charisma — Yannis  Xenakis 

Askesis — Joseph  Castaldo 

Bridges  II — Yuji  Takahashi 

Synchronisms  for  Flute  and  Electronic  Sounds — Mario  Davidovsky 

Contra  Mortem  et  Tempus — George  Rochberg 


Philadelphia  Fanfare  for  Theater — Igor  Stravinsky 

continue***  Son9s  from  the  Japanese— Michael  White 

Remembering  Ferruccio — Andrew  Rudin 

Guest  Appearances 
Wilmington  Music  School 
Community  College  of  Philadelphia 
Catholic  University,  Washington,  D.C. 
MTNA  National  Convention 
Philadelphia  Festival  1973 
Philadelphia  Museum  of  Art 
Pennsylvania  Academy  of  the  Fine  Arts 
YMHA,  Center  City  Philadelphia 


PMA  Choir 

Lawrence  Hoenig,  Director 
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The  PMA  Choir  consists  of  50-60  voices,  and  explores  the  great  choral 
works  from  all  periods,  as  well  as  new  works  by  PMA  faculty  and  student 
composers.  They  perform  with  the  PMA  Orchestra,  and  have  sung  in 
several  churches  in  the  Philadelphia  area. 


PMA  Chamber 
Choir 


Lawrence  Hoenig,  Director 


This  group  was  formed  in  1973.  Membership  is  by  audition  and  is  limited  to 
12-1 5  voices.  They  special  ize  in  Early  Music  and  in  20th  Century  pieces  for 
chamber  choir. 

Lawrence  Hoenig,  Director 

Lawrence  Hoenig  made  his  debut  as  a  tenor  with  the  American  Society  for 
Ancient  Instruments  in  1969,  and  has  since  appeared  as  soloist  in 
performances  of  numerous  oratorios  and  cantatas  inthe  Philadelphia  area. 
He  has  been  tenor  soloist  with  the  Mendelssohn  Club,  the  Church  of  the 
Saviour  and  at  Beth  Or  Congregation  in  Philadelphia. 

Repertory 

Works  performed  recently  include: 

Requiem — Mozart 

Rejoice  in  the  Lamb — Britten 

Cantata  #21  —Bach 

Christmas  Cantata — Daniel  Pinkham 

Gloria — Vivaldi 

Ancient  Vespers — Michael  White  (Commissioned) 

The  Prophet — Michael  White  (Commissioned) 

St.  Matthew  Passion — Schutz 

Recent  Guest  Appearances : 
With  Pennsylvania  Pro-Musica 
Strawbridge  and  Clothier 
Christ  Church 
St.  Luke  and  the  Epiphany 


PMA  Symphonic 
Wind  Ensemble 


Richard  Castiglione,  Director 


The  PMA  Symphonic  Wind  Ensemble  was  founded  in  1968  by  Richard 
Castiglione.  This  group  recognizes  the  need  to  acquaint  the  musical  public 
and  the  PMA  student  body  with  the  large  repertory  of  serious  works  for  wind 
ensembles.  In  connection  with  the  humanities  program  in  public  schools  of 
the  Delaware  Valley,  the  group  has  given  lecture  demonstrations  and  has 
represented  the  Musicians  for  Peace  in  concert. 

Richard  Castiglione,  Director 

Dean  of  Students  at  PMA,  he  holds  degrees  in  music  education  from  the 
State  University  of  New  York  and  an  MA  in  music  and  education  from 
Columbia  University.  His  professional  career  combines  orchestral 
experience  as  a  trumpeter,  teaching  in  secondary  schools  and  at  the 
Manhattan  School  of  Music  and  conducting  posts,  including  the  New  York 
All-State  Band,  New  Jersey  All-State  Band,  New  Jersey  All-State 
Symphonic  Wind  Ensemble  and  the  studios  of  ABC.CBS.NBC,  New  York, 
as  well  as  the  New  York  State  Music  Festival,  Ellenville,  New  York.  Mr. 
Castiglione  has  also  served  as  Music  Director  for  the  U.S.  Army  Radio  and 
Television. 

Repertory 

The  programs  of  the  ensemble  often  feature  contemporary  works  since  the 
literature  for  wind  ensembles  has  largely  been  developed  by  20th  century 
composers.  The  group's  repertory  includes: 

Opposites — Michael  White 

Stentoriae — Andrew  Rudin 

Et  Exspecto  Resurrectionem  Mortuorum —  Messiaen 

Canzona — Peter  Mennin 

Concerto  For  Piano  and  Winds— Stravinsky  (featuring  Susan  Starr  on 

piano) 

Theme  and  Variations,  Op.  43— Schoenberg 

Theoria — Joseph  Castaldo 

Concerto  Antico — Michael  White 

Apocalyptica — George  Rochberg 

Symphony  For  Brass  and  Percussion — Gunther  Schuller 

Akrata — Yannis  Xenakis 

Threnos — Theodore  Anton  iou 

Recent  Guest  Appearances  include: 

Philadelphia  Civic  Center 

Pennsylvania  Music  Educators  Convention  in  Harrisburg 

Academy  of  Music  in  Philadelphia 

MENC  Convention  in  Atlantic  City 

Delaware  Valley  high  schools 

Philadelphia  Festival  73 


Chamber 
Ensembles 


String 
Ensembles 
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An  extensive  program  of  Chamber  Music  is  under  the  direction  of  Karen 

Turtle,  instructor  of  viola.  In  addition  to  setting  a  standard  of  excellence  in 

weekly  studio  concerts,  these  ensembles  appear  frequently  in  public 

recitals.  They  perform  literature  from  all  periods  written  specifically  for  their 

respective  instrumentation.  All  students  must  participate  in  at  least  one  of 

these  ensembles  in  addition  to  a  major  ensemble. 

String  Ensembles  are  coached  by  the  following  members  of  the  PMA 

faculty: 

Karen  Turtle,  concert  violist;  soloist  with  Schneider  Chamber  Orchestra  and 

Philadelphia  Little  Symphony;  former  member  of  Schneider,  Galimir,  and 

Gotham  String  Quartets. 

Charles  Castleman,  concert  violinist;  soloist  with  New  York  Philharmonic, 
Philadelphia  Orchestra,  Chicago  Symphony. 

Norman  Carol,  Concertmaster  of  the  Philadelphia  Orchestra. 

Samuel  Mayes,  Principal  'cellist  with  the  Philadelphia  Orchestra. 


Wind  Ensembles 


Percussion 
Ensemble 


Stevens  Hewitt,  Oboist  with  the  Phi  ladelphia  Orchestra  and  author  of  many 
study  books  for  oboe  students. 

Vincent  Trombetta,  saxophonist  and  staff  arranger  with  the  Mike  Douglas 
Show. 

Samuel  Krauss,  former  principal  trumpet  with  the  Philadelphia  Orchestra. 
Glenn  Dodson,  principal  trombonist  with  the  Philadelphia  Orchestra. 

Michael  Bookspan,  principal  percussionist  and  associate  tympanist  with 
Philadelphia  Orchestra. 


Classical  Guitar 
Ensemble 


Harp  Ensemble 


Robert  DiNardo,  classical  guitarist  and  studio  guitarist  with  the  Mike 
Douglas  Show,  soloist  with  Philadelphia  Orchestra,  recordings  on  major 
labels. 

Peter  Segal,  classical  guitarist;  concertizing  internationally. 

Edna  Phillips,  former  principal  harpist  with  Philadelphia  Orchestra. 
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The  PMA  Jazz  Ensemble 

Evan  Solot,  Director 
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The  PMA  Jazz  Ensemble  was  formed  in  1966  for  the  purpose  of  training 
students  for  performance  in  jazz  and  popular  music.  The  group  has  won 
numerous  trophies,  citations,  and  awards  in  competitions  at  the  Villanova, 
Quinnipiac,  and  Saint  Louis  Inter-Collegiate  Jazz  Festivals.  PMA  Alumni 
have  gone  into  the  groups  of  Joe  Henderson,  Burt  Bacharach,  Horace 
Silver,  Thad  Jones-Mel  Lewis,  Count  Basie,  Malo,  Woody  Herman,  Buddy 
Rich,  Stan  Getz,  and  Buddy  Miles.  PMA  is  one  of  only  three  independent 
colleges  of  music  in  the  country  that  offers  a  comprehensive  jazz 
curriculum. 


The  PMA  Jazz  Lab  Band 

Evan  Solot,  Director 


Because  of  overwhelming  interest  in  the  PMA  Jazz  Ensemble,  both  on  the 
part  of  the  public,  and  students  wishing  to  participate,  a  second  jazz  band 
was  organized  at  PMA  during  the  1971  -72  school  year.  During  that  year,  the 
group  entered  its  first  competition  (The  Villanova  Jazz  Festival)  and  won. 
A  major  concern  of  the  group  is  civic  responsibility,  and  they  have  played 
for  high  schools,  colleges,  penal  institutions,  etc.  all  over  the  states  of 
Pennsylvania  and  New  Jersey  in  just  one  year  of  existence. 

Evan  Solot,  Director,  is  a  1967  magna  cum  laude  graduate  of  the 
Philadelphia  Musical  Academy  with  a  Bachelor  of  Music  Degree  in 
Composition  and  a  Bachelor  of  Music  Education.  He  has  played  trumpet  for 
Woody  Herman,  Count  Basie,  Burt  Bacharach,  Buddy  Rich  and  many  other 
noted  bands  and  performers.  Mr.  Solot  has  received  commissions  for 
compositions  and  arrangements  from  Stan  Kenton,  Clark  Terry,  and  Harry 
Owens.  He  is  a  voting  member  of  the  National  Academy  of  Recording  Arts 
and  Sciences  (Grammy  Awards),  the  National  Association  of  Jazz 
Educators,  and  the  Walnut  Theatre  Jazz  Advisory  Board. 

Repertory 

Repertory  for  both  jazz  ensembles  includes  standards,  work  by 
contemporary  jazz  artists,  and  their  own  compositions.  Most  of  the 
arrangements  are  done  by  members  of  the  groups. 
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Recent  Guest  Appearances  include: 

Community  College  of  Philadelphia 

Holmesburg  Prison 

Ursinus  College 

Edgewood  High  School 

Agnes  Irwin  School 

Peirce  Jr.  College 

Pennsbury  High  School 

WPVI-TV  One-hour  long  documentary  on  PMA  Jazz  Ensemble  at 

Holmesburg  Prison 

Philadelphia  Museum  of  Art — (2  concerts  during  Philadelphia  Festival 

1973) 

Ouinnipiac  Inter-Collegiate  Jazz  Festival 

Glassboro  State  College  Jazz  Festival 

Villanova  Jazz  Festival 

Philadelphia  Detention  Center 


The  pma  concert  Band  The  PMA  Concert  Band  was  organized  in  1972,  and  gave  their  first 

Philip  Travaline,  Conductor  performance  in  that  year.  The  Concert  Band  is  unique  in  that  it  explores  a 

wide  range  of  musical  styles  from  Bach  to  rock.  The  group  is  made  up  of 
.students  from  all  levels — freshman  through  senior. 

Philip  Travaline,  Conductor 

Mr.  Travaline  is  currently  principal  trumpeter  and  assistant  conductor  with 
the  Haddonfield  Symphony  and  serves  as  orchestra  conductor  for  the 
Glassboro  State  College  Summer  Music  Camp.  He  is  immediate  past 
president  of  the  Al  I  South  Jersey  Band  and  Orchestra  Directors  Association 
and  has  guest  conducted  and  lectured  in  the  area. 

Repertory 

Works  recently  performed  include: 

Festive  Overture,  Dmitri  Shostakovich 

Overture  For  Band,  Felix  Mendelssohn 

Suite  of  Old  American  Dances,  Robert  Russell  Bennett 

A  Child  in  Blue,  Michael  White 

First  Suite  in  E-Flat,  Gustav  Hoist 

Overture  to  "Candide,"  Leonard  Bernstein 

Recent  Guest  Appearances 

Golden  Slipper  Club 

YM-YWHA  Center  City,  Philadelphia 


The  Philadelphia 
Musical 
Academy  Boys 
Choir 

Carlton  Jones  Lake, 

Director 

Violet  W.  Addison, 

Accompanist 

Dan  Rothermel, 

Assistant  Conductor 

Robert  Molczan, 

Administrative  Assistar' 
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Under  the  direction  of  Carlton  Lake,  the  PMA  Boys'  Choir  has  gained  a 
significant  reputation  both  locally  and  internationally.  Founded  in  1960,  the 
choir  established  residence  atthe  Philadelphia  Musical  Academy  in  1968. 
In  add  ition  to  attend  ing  two  rehearsals  at  the  Academy  per  week,  the  young 
singers  also  receive  weekly  a  voice  lesson  and  a  theory  class.  Eighty  boys, 
ages  8  to  13,  are  drawn  from  the  public,  private  and  parochial  school 
systems  of  the  Delaware  Valley  to  sing  with  this  ensemble. 

Carlton  Jones  Lake,  Director 

Dr.  Lake  came  to  Philadelphia,  where  as  Board  of  Education  Vocal 
Supervisor,  he  founded  the  All-City  Boys  Choir  in  1960.  While  teaching 
conducting  at  Philadelphia  Musical  Academy,  he  began  training  boy 
sopranos,  and  in  1968  he  was  invited  to  start  an  official  boys  choir  there. 
Aside  from  his  vast  experience  in  the  education  of  young  students,  as  well 
as  his  own  musical  background,  Dr.  Lake  has  drawn  on  his  study  of  the 
techniques  used  by  Mogens  Woldike  at  the  Boys  Choir  School  at 
Copenhagen,  where  he  was  a  guest  for  one  summer. 

Repertory 

Carmina  Burana — Carl  Orff 

Robin  Hood — DeKoven 

Missa  Brevis;  War  Requiem;  Psalm  150 — Britten 

Christmas  Cantata — Honegger 

Psalm  150 — Ginastera 

Third  Symphony — Mahler 

Marriage  by  Lantern — Offenbach 

Brigadoon — Lerner  &  Lowe 

Hansel  And  Gretel — Humperdinck 

Mefistofele — Boito 

Parsifal;  Tannhauser — Wagner 

Psalm  137— Liszt 


At 

Philharmonic  Hall, 

Lincoln  Center,  N.  Y. 


Appearances 

With 

The  Philadelphia 

Orchestra  and 

Conductor 

Eugene  Ormandy 

Famed  Canadian 
Contralto 
Maureen  Forrester 

Philadelphia  Oratorio  Choir 


Saratoga  Performing 
Arts  Center 
Canfield  Casino, 
Saratoga  Springs,  N.Y. 
Garden  Pier,  Atlantic  City,  N.J. 
Academy  of  Music 
Walnut  Street  Theater 
Philadelphia  Civic  Center 
John  Wanamaker 
University  Museum 
Electric  Factory 
Union  League 
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This  is  a  virtuoso  group  of  some  of  PMA's  most  celebrated  faculty  artists. 
Organized  in  1973,  the  PMA  Chamber  Ensemble  will  be  presenting  two 
concerts  a  year  at  the  Shubert  Theater.  On  occasion,  select  graduate 
students  are  given  the  opportunity  to  combine  their  talents  with  these  highly 
accomplished  soloists. 

Members  of  the  PMA  Chamber  Ensemble  to  Date  Include: 

Theodore  Antoniou,  Conductor 

Kendall  Betts,  French  Horn 

Charles  Castleman,  Violin 

Frances  Fanelli,  Piano 

Barbara  Haffner,  Cello 

Kim  Kashkashian,  Viola 

Herbert  Light,  Violin 

Marvin  Morganstem,  Violin 

Ronald  Reuben,  Clarinet 

Susan  Starr,  Piano 

Karen  Tuttle,  Viola 

Victoria  Villamil,  Soprano 

Charles  Wyatt,  Flute 

Repertory 

This  group  will  meet  the  challenge  of  some  of  the  most  demanding 

chamber  music  literature  ever  composed — from  the  baroque  through  the 

present. 

Works  performed  include: 

Three  Madrigals  for  Violin  and  Viola — Bohuslav  Martinu 

Trio  in  Efafor  Horn,  Violin,  and  Piano — Johannes  Brahms 

Pierrot  Lunaire — Arnold  Schoenberg 


Dr.  Carlton  Lake, 
Director,  conducts  a 
rehearsal  of  the  Boys 
Choir. 


26.   Composer  and  PMA 
Faculty  Member 
Andrew  Rudin 
coaches  members 
oftheBoysChoirina 
rehearsal  of  his 
opera  "The 
Innocent". 


Faculty  Violin 
Soloist  Charles 
Castleman  performs 
with  the  PMA 
Symphony 
Orchestra 
conducted  by 
William  Smith  (who 
is  also  Assistant 
Conductor  of  The 
Philadelphia 
Orchestra) 


Michael  Bookspan. 
Principal 

Percussionist  and 
Associate  Timpanist 
of  The  Philadelphia 
Orchestra,  conducts 
a  student  percussion 
group. 


Evan  Solot, 
Conductor  of  PMA 
Jazz  Ensembles, 
announces  the  next 
number. 


30.  Visiting  Conductor 
Julius  Rudel 
directing  an 
orchestra  rehearsal 
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Press  Comments  •     On  the  School  .  .  . 

PMA  was  another  old  world  conservatory  when  it  was  founded  more  than  a 
century  ago,  but  it  kept  moving  with  the  times.  When  Joseph  Castaldo 
succeeded  the  Ezerman-Drake  dynasty  at  PMA,  the  school  exploded. 
Castaldo,  a  composer,  is  a  man  who  sprays  ideas.  He  junked  the  location 
on  Spruce  Street  and  moved  into  the  former  Lulu  Temple  on  South  Broad 
Street.  He  wasn't  even  settled  in  his  office  when  he  began  to  talk  about  a 
university  of  the  arts... 

There  followed  genial  laughter,  but  suddenly  the  dream  is  turning  into 
reality.  PMA  has  bought  the  Shubert  Theatre — people  had  scoffed  at  that 
dream,  too — and  PMA  has  taken  the  lead  in  musical  presence  in  the  city. 

PMA  quickly  became  the  source  of  performance  of  new  music.  The 
orchestra,  first  under  Maurice  Kaplow,  then  Theodore  Antoniou,  brought  the 
city  the  first  sounds  from  Poland,  and  played  Xenakis  when  he  was  only  a 
cross-word  puzzle  name  here.  Until  the  Shubert  transaction,  it  was 
generally  believed  that  the  20th  century  started  on  the  east  side  of  Broad 
Street,  but  now  it  has  spread  to  the  west. 

William  Smith,  assistant  conductor  of  the  Philadelphia  Orchestra, 
conductor  at  Curtis  and  also  now  at  PMA  says  "PMA  is  the  Avis  here.  It  tries 
harder.  At  Curtis,  when  rehearsal  is  over,  the  kids  leave.  At  PMA,  the  oboes 
stay  to  tune  the  chords,  the  trombones  stay  to  work  out  passages  with  me. 
It's  just  a  different  approach."  PMA  musicians  regularly  work  in 
contemporary  music  and  in  jazz  and  Smith  says  wonderingly  that  he  was 
engaged  to  bring  a  novelty — the  standard  repertory. 

Excerpted  from  an  article  by  Daniel  Webster  in  the  Metropolitan  Magazine 
January  1973. 

•     On  the  Philadelphia  Music  Theatre  . . . 

The  Philadelphia  Musical  Academy  put  on  its  first  fully  staged  opera  in  its 
own  theater — the  Shubert — last  night  .  .  .  under  the  supervision  of  Tito 
Capobianco . . .  Mozart's  "Cosi  Fan  Tutte."  What  a  delightful  performance! 
Fresh,  young,  bouncy,  in  unerring  good  taste . .  .The  six  young  singers  were 
altogether  admirable  .  .  .  The  student  orchestra  kept  right  on  its  toes  .  .  . 
Joseph  Castaldo  and  his  musical  academy  may  well  be  proud  of  an 
achievement  that  brought  credit  on  all  concerned  .  .  . 

Max  deSchauensee,  The  Bulletin 
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On  fne  P/W/A  Symphony  Orchestra 

the  young  musicians  responded  to  Smith's  clear  and  direct  approach  with 

skill  and  unanimity,  and  the  results  were  more  than  praiseworthy. 

William  Nazarro,  The  Bulletin 

On  the  PMA  New  Music  Group 

the  program  was  varied  and  a  credit,  not  only  to  the  Greek  conductor  in 
residence  at  PMA,  but  also  to  a  school  which  dares  to  offer  the  extreme  in  an 
experimental  spirit  that  deserves  warm  encouragement. 

.  .  .  And  on  the  Composition  Department 

and  there's  no  more  really  satisfying  music  being  written  and  performed 

anywhere  than  right  at  PMA,  I'll  wager .  .  . 

James  Felton,  The  Bulletin 

On  the  PMA  Jazz  Ensemble 

times  when  this  band  can  "out-Duke"  Duke,  "out-Basie"  Basie,  and 

"out-Herman"  Herman  .  .  . 

Clark  Terry 

On  the  PMA  Symphonic  Wind  Ensemble 

Richard  Castiglione  conducted. . .  stirring  the  student  group  to  playing  that 
was  enthusiastic  . .  .  of  high  quality . .  .results  were  sonorous  and  included 
stylish  playing. 

Daniel  Webster,  The  Inquirer 

On  the  Faculty  and  the  School 

Joe  Castaldo  and  his  all  imported  faculty  is  striking  sparks  in  the 
Philadelphia  musical  world — the  kind  of  sparks  Stokowski  used  to  throw 
off.  The  little  old  ladies  are  still  being  driven  to  the  Academy  on  Friday 
afternoons — that  part  is  still  safe.  Butthe  kids  are  into  music  in  Philadelphia 
now,  too,  and  things  will  never  be  the  same  on  south  Broad  Street. 

Rosalie  Wright,  Philadelphia  Magazine 
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